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BRC Productions

PO.Box 39522 -Redford, Michigan 48239-0522

OLD TIME RADNC ON REEL & CASSETTE TAPES

October 1983

FRICES

ALL REEL RATES are for ¢ track recordings. Other formats availabic.
$10.00 pxr reel number - Amp:sx b4 (used in new bax)

5 reeln - $45,00

10 rerls - $90.00

$15.00 p=r resl aurnber « SCOTCH 177 or TDK {our choice) factory packaged.

5 reels - $68, 00
CASSETTE

10 reels - 5135.00

[Music Grade] Custom wound blanks 1n Norelco atyle box

Custom recorded from our reel masters 1n actual time with compatible nots. reductien,
$7.00 per hour [1 - 9 tapes] Ord=r 5 caserttes, pick onre fruee
$6.50 per bour [10-24 tapes] Pick 2 (rev casncttes for every 10 ordered.

$£.00 per hour {25 ar more tapen] Pick 2 (ree casactles with every 10 orderid,

In most cuwes, all caesettew are 60 miputes cach -~ Each program

lems ooted, runs | /2 Reos.

SHIPPING &k HANDLING BRC FAYS SHIPPING QN ORDERS TOTALLING $100,00 & 1'F.

ORDERS UNDER $10.00

ORDERS FROM 10. 03 - 49,

BEEL 6349 DRAGNET [15007)

The Big Try 9729753

The Little Mother 105 /53

The Big Plea {0/(3/53

The Big Paint 10/20/51

The Big Fraud 10/27/53

‘'The Big Rain 1143753

The Big Kid 11/10/53

The Big Little Jeaum 1Z2/22/53

The Big Bomb 12/Fb/51
[flrat TY whow--mama atary
‘am ?.lr13.fSOj

REEL 6350 DR&GVET
The Big Hid L10/11/53
The Big Flight 11/17/52
The Big Present L1/24/53
The Big Odd 12/1/53

The Big Little Jeaua 12/Z2/53
The Big Steal 12/29/583
The Big Liaten L/5754
Thr Big Switch 1712754
Thz Big Bidl 1/19/54
The Big Bid 1/26/54
_The Big Filth 2/2/54
REEL &30% THE KEY
#3 The Celilar

#4 Alexia

¥5 Child Morderer

k6 Loat in the Amazon
¥#7 Woman Beaker

#8 The Archrologist

#9 The Deception

#19 Subconecious Exprriment
#11 Big Tim+ Hoodlum

#16 Seppi & Pancho

#17 Window Cleaner

#19 What happcus Whin Tau i
RBEL 6311 THE hEY

¥44 Grandpop

45 &4 Woman Murde red

¥#46 Dear Tahn Letter

#47 Twenty Yearw Later

#48 Extcnoaion af Time

*49 $150, 103 Embezzled

#50¢ Chicken

#5F The Ghoat

[ 12000 deduct §1. 00 when

prdering this rocl }

[1800T]

[raon)

HEEL 6203 BELACK MUSEUM #4

Thr Raincoat

A Gan of Weed Hiller
The Champaign Glaaw
The Telegram

A Ludy's Shoe

The Gladstone Fag

The Fost Capd
Four 5mall Bottles
Thr Hammr rbead
The Leather Bag

A 33 Caliber Buller
The Bath Tub

$1.:0 56,00 - 79, %9
99 $2.50 £0,00 - 99. 99
REEL $310 THE KEY [1&00')

#21 showgirl Murdeced
#22 Sword Swaliowor

#29 Roblber Murdered

Fialk Two Uimsed

#34 The Moosa or Bust
#34 Escaps Artiat

#37 The §3-Year-Cld Man
#3H Sujcids

#39 The Centleman Campacioa
¥40 Union Corruption

#42 Wight Prowler

#42 Bank Robbery

RELL 4084 B E
#83 Seahorae Tackey 5f2/50

VB4 Hiding Place 5/9/50

185 Cloak of Kamebameha 5/16/50
¥B& Fox Tail 5/23/50

87 Bed Side Matter 5/30/50

VBB Uneany Head b/6750

#89 Face to Farget &/14/50

490 Gaid Cahra §/2LF50

#91 Pelican's Racat 628750
#92 Girl irom Piteh Fork Corners 775750
#93 lzan Coffin T/12/50

54 Laat Wish T/19/50

REEL 6202 BLACK MUSELM #3

Two Bulleta

Th~ Sirmight Razar

The Small White Boxen

The Giass Shards

Thz Small Whitr Boxes [dame as avove)
Ao Open Wrench

The Boor Key

A Car Taire

The Blood-Stain=d Brick A Bed Sheet
The Wool Tacket A Scarl
EEEL 4107 JOHNNY DOLLAR

Twa Stepy to Morder MATTER 5/20/62
Zip Matter 5/Z1162

Wayward Gua Matter 6/3/62

Food of Death Matter 6724762
Yociferous Dolphin Matter T/1/62

The Rilldo: Mattar 7/8/42

The Weather or Mot Mattar 7/15/62
The Skimpy Matter 7/22/62

Tha Four is a Growd Matter 7/29762
Cawe of Trouble Matter B/5/62

The Oldest Gag Matter 871242

W

$3.00
$4. G0

REEL 6204 MAX L GASOLINE ALET

MAX HAINES MYSTERY HALL COF

FAME #3 “Arthur Guay"

G [15 mia. cach]

Hié Adventure of Hypootized Heru

#1535 Adveature of Rat Race with Rice

¥16 Adventure of Fortune's Favaritc Fom

417 Adv. of Pasmin', Fightin', &Feud: o
Fricods

Fif Advegture of the Dafective Detecnwe

#19 The Eager Beaver Legal Eagle

H20 Adventure of the Ancicnt and Hoser~
able Autovox

421 Adventure of the Spare Spare

422 Adveaturs of the Bird Betraying Pa—e

#23 Adventurc of the Agitated Apnoascer

#24 Adventure of the Musiclan's Iyart.m

#25 Adventure of the Faociful Feminime
Touch

436 Adventure of Jealous Jewwica

REEL 6207 DICK TRACY
b JACK AF MSTRONC

DICK TRACY - 15 minutes each
Case of Tae Mazy Clowas ?)’31.:4
Cane of Low Hi-Tack 9/4747; :

Case of Basarable Mr. Malice 107% 4°

Caec of tha Dwadly Tiprofi 11/18:47. ..

THE NEW DICK TRAGY SHOW

Case of the Dark Gorridor L7Eg /4%

Cawe of Firebug Murdera L9046

DICK TRACY = Cune of the Big Biack Bam
12/31/47 - {15 miouies)

JACK ARMSTRONG {15 minutes cack

Laod of the Shy 4/21 /42

Adweoture of the Atamic Engior 10/2% &

Jack Artnetroog In Morocco 47843

Jack Armatrong in Saath America |17 &
Liz5/ 44 {merntchy}

Jack Armetrong and Dismond Thiever
LiZordd; LiZT744; 272744

Stolen Schoooer 8716744

Flyiog Tigar 10/19/44

Swindie of G, LJor F/24/45 (liret epoaote

-REEL 6200 BLAGK MUSEUM J| REEL £i01 BLACK MUSEUM #2

"Kilroy Was Here The Arceipt
The Shoappicg Bag A Glovwe
Meat Juice A Trank
A Service Card A Silancer
A Dicticoary A Letter
A Prescription A Shilling

The Brass Button A Piece of lron Cha:r
A Jar of Acid A Jach Handle

A Caavas Bag A Claw Hammer

A Wocden Mailet A Wommaa's Fowse v Foger

The Tan Shos A Leagth of ki Co
A 2 Calmer af Saaki Cord

Y



REEL 4104 IOHNNY DOLLAR

Low Tide Matter B/24/41
Imp:riect Grime Matter 7/1/6t
Well ol Trouble Matter 778761
The Chuck-a-Not Mutter 7/23/6})

REEL #1058 JOHMNY DOLLAR

Bee or Not to Bes Matter 10/29/61
Monticelln Mystery Matter 11/5/81
Wrang Onr Matier LiJ12/61

Cuide to Murder Mattar 13/ 19/6]

REE] 4106 JOHMNY DXILLAR
Mirxed Bleywiag Marter 2/25/62
The Top Secret Matter 374/62
The Gabden Uream Matter 3/11762
Dre 'n'Mike Matter 2/18/52

Frrdous Padre Matter B/1581 The Mad Bomber batter L1726/51 Shadow of a Doubt Matter 3/25/67
Wrong Doctor Matter 871376} Cinder Elmer Matter t2/4/61 Bilue Rock Matter 4/1/62
The Shifty Looker Makter Ef27/81 Phaaey Fhone Matter 12/24/81 Ivy Emerald Matter 478762

All Wer Marter 953761

Buyer and Seller 3/10/b1

Daouble Barreled Matter 8/24/61
The Medium Rare Matter LO/B/b1

inr Too Many Malkter 12/31/61
Terrible Torch Matter 1721762
The Can't Be 5o Matter L/2B/62
The Do Tt YourseX Macer 2S00 762

Wrong Idea Marter 4/15/62
Skidemgre Matter #/22 /62

The Grand Canyon Mattcr 4/29/62
The Burma Red Matker 575/62

The Thres for One Matter 16/22/6] The Takea a Crook Matter 2718402 The Lagt for Gold Mattar 5/13/62
BUDGET PRICED QLD TIME AADID CASSETTES -- A selecet Eroup af cpme of the bent programe Erom our collection, |, priced at up to 50% off

our Muaderd “sustom eassetls” pricen’ Iocluded below wre many new releases aa well an seversl “stwodard"! programs .
PRICES - | $6.50 02 -5 $5.50 encir { b - 9 casneties: 34,50 each 5 17 - 34 camnertes: §3, 50 ench ¢ 25 ar more: $3. DB each.
ADD 32, 00 SHIPFING & HANDLING to all arders wndnc 50 tapen. We pay shappeng an ardwre of 50 ar more tapes.
***OADER BY CASSETIE MUMBER b PROGAAM TITLE**= Episcte tibe/dates provided na casmsite label iwhes availablel.
Carurttes fram thir Luting packed 1o actc poly bosss -- Add 20¢ per cadvess (or Norelco boa- -

DETECTIVE & MYSTERY SHOWS

BOX |3

Dbl 3-Duimesi io Distresa/Blamonsd o the Sky
DOL4-Double Right Crass/Look Pleanaat, Fleans
BOL5-Tihe Haooted Artinci The Sod Night

D0Lés Hot Box/The Butiwr Wano

0| 7-Thr Professor & the Puasis/Dewngrer & Dan

DLE. Three to (Fe/The Phalaothropist

AN SPADE [Steve fumnw ae Spade]

DUl9-Insomcia Caper/Cusrker Eagle Caper

D9Z0-Bouaciag Bebty /Death of Dr. Deoatf

D021 -0 r My Dnad Body/Terrabhed Torkay

[0ZZ-Dog Bed/Dry Suich )

DO23-25123567% / Biddle Riddln

024 And Star/Choak and Dagger

[0Z25-fcring of Daath/Sure Thing -

D26 -Somp Opera/Shot Lo tha Dark

[H27-Crub Lovie (Spaciah Prisaser

DAZB-Sinuste o Shren) Veodctla Capur

IAUE AETECTIVE MYSTERIES

D9 Rattleanaie k bacafosd bride/Horrar an
» hanplin! ward

DiHB-5erans Never Tald detore/Budkdab Mac

D43 L-Girt 4n the Iron bask{Helen Chavenger

[032-Trailing Red Ryan/Dmath in Step-lon

PETE KELLY'S BLUES gearrisg Jack Webd

D-0313 Vitw Brand/Zelda's Recard

0-034-Datch Courtsey! Dr. Budd

PHILIF MARLOWE

DUIS- Pig Book/Seanade Sabioatical

DO36- Dear Dead Dape/Life Cun Be Murder

D03F Good Nelgbbor Felicy/Loog Way Home

DGA%- Young Man's Faoey/Sooed & orowod

MIGHTBEAT -

DOAD- Marvelous Machine i Drath ol Riley

DO041-Binsk Cat!Docior's Uaaghtee

D42 . Bylize (or FraokWill of Mce. Orlalt

DM3-Search for Frmé/Fuar

[HH 4 cSanciua ry fOthe e Music Mao

d3-Doctar's Stcemt/Guanner ¢ Last Fipnt

MG A Tanee oi Peaches Twil: Oe Death
wl Me:

TH4T-Flight totem Feard The [ld lezh

JOHMMY DOLLAR

D0#8- Horace Lockhart/Lucky Casla

D49 Lalend GanefCuban Jemel

o050, Protection/Dauglar Tayior

DO L-Boyni Strast/Beraiog Tac | Bob Bacley]

D052-Backfire toat Backfired/Buifalo-t -

DUS3-Bullale-1 [/ Mleslag Manat

D034 -Double Indnmoity/ Haal of Provideaiia

L055=Larson herscBayou Body .

DRse-Fagey Bridurward W roeg Man

OusY-Sudden Wegithi Red Myntery -

D58-Nuclear Goolfbier ry-Go- Round

DEAGNET Starriaf Jack #abh

DOT5-Deatiat's Wife illed /it and fuo

DA%-Richmond tor Ransom 'Resedaker

D047 -Check targleg tram rupermavkec/H-oce

D9B- Alired Pratee dees/frthur MiKinley

CH9-Fawn Shap Killiog! The 2ig Mark

CI00.The Big Kid/The B1g &lighe

DIGL-The Hig Freavnt! Tae Big Odd

O102.The Bhg FaekiThe Big Litkie Topus

D103-The Big Stead/The Bag Lusten

D1 t4-The Bif Swiech/The Big Siil

D108. Tha Big Bud/The Big Filth

IHE EEY

DI06-RY The Callgrialeeis 04

Di07-#5 Child Marde ree /¥4 Lasx io Ameson

C106-#7 Woman Beater /B The Archeslog.ut

010%9-19 The Deceplion/y Lb Fubeqnngiosue

Experiment
TIE-H1 Big Time Roodlum L6 Sepp; dfanche

IHE KEY

DLIT-#17 Window Cicaner/#15 What Happzms
When You Die?

SECRET AGENT K-7 RETUANS [1% win,

21 -Frogram 4 7,8, %, 19 per epiaode]

DliZ-Progeam f 11,12, 15, 1s

DLE-Program ¢ 15, 16,19, 20

LlZd-Progresm 4 21, 23,83, 24

L125-Program # 23,240, 25, 20

Tlék-Frogram 4 29,30, 30, 32

D127 Pragree. § 33, 34, 35,35

D ig-Program k 37, 18, 39, 40

D129-Program + 41,42, 43, 44

DI130-Program & &5, 44,47, 54

SCIENCE FICTION

X MINUE ONE Wan breadendt oroerli

S4D0-Ma Contact/The Farade

S4BL-Murs 3¢ Hewven/The Univerer

5412-Kaoch i The Mag in tae Moon

5403-Perigi's Wanderful DaliafGreen Halle
of Eareh

5404-Dir_{gimshaw's Sapitariom ! Nightemare

5495-The Embanay! The valdy

406 - A lmo et Homan! Cawrte ny

2407+ Cold Equation/Shaoghared

5408-The Mactian Desth March/Cantaways

5807-And the Mooz Be Stikl ar Bright/ First
Contace

WESTERN ACVENT
THE CISCO KD
WEIL-Bandit's HideoutiGrudgs Kiker
Whil-Bullets ot Hate/RByadits al
Mamquizo Valley
GUNSMOKE rtacs VAL
WhUZ-#1 Biliy the Kid/§
Whi3 4% Ben Thompyon's Salooa! B8 Saloun
Woild-d7 Bulala Hinee e {415 Ke acucky Tolmans
WEBS-#17 The Lyncaing:#2§ Hicka Co
Whih-P26 Frank Craigi#27 Chester Bwys aFarm
Wol7-#2E Jom Beguary (29 Tars Heotrea
WEAB-#34 Square Triacgle/#31 Fiogered

HAVE GUN WILL rRAY

W Aider Bead, Calarads

CWLNED - Saelk Alive/ That 'Was W0 Lady
W1127-Freeoch Leave 'Nacaemhon

ZQNE ;)

W17t Yaung Froaprcioe!Land ta De taved
WilZ9-Mun untae Ridge i Tatlaw Tawa

W1d30- Murde r 20 the Placns/Change for toe

Better

WI1dIl-0ae Eeas BillFThunds rhird Enblam
W1932-Inicy'a Advectace 'Herd Stealeen
#1898-Chared tor Pajemos/ Favdict ic Cutlaws
Vi34 Partaerabip/$oake 1 the Lrass
W.J35-Law's Deputy/Flamiog Decay
WLd34-Crunpawda o/ Foeghstine Sche e
Wi137-Gald Shepmeats Turaanout

MUSIC & YAHIETY
MOC|-THEE BIS BANDE~The Bent of Glean
Milier--audoghile pownd ouality.

MOIE- TIPS POEE - L9ED-1Ynd

MOIG-ANDREWS SISTERS-Bay Maale fAl Pearce

MIT4- AL LREWS SISTERE -Kavier CugatsGacTyge
Jezael

MOI5- ANDREWS SISTERS-Eddy Duchsn!Hongy
Carmichael

MAGIT-HARHY JAMES-

ERRE LU

T4l

THE KRAFT WUSIC HALL [Bisg Greahy]
MBOUR-Fatina Poxicoa/Cecll B, Debdills
14030 Bob Hope /Caavge Mur)

MOV -Kewan WyanTack Carson

MONi -Spike. Jouer {Diana Lyon
MAIL-Ethe] Smith! Rise 5aveay

DRAMA

LUX RADID THEATER
£2000- Lo gianmice & the Lady 47134
D2031-The Thin Man 6/8/36
L20UZ-Burimeque 6715036

L2002 -Dark Angel B/22)5%
DE034-lrene 672973

D0O5-The Yaice of Bugle Ane T/&/13
L2006~ The Racker W23/38
C2007-Chawned T/27¢3

0ABO2-54elle Dullan LB/E3SIT

D303 -Pappy 30F30

D3004-[t Happened Qe Might 3/20/29
L3B05-Me cton of the Mavies 1717141
DI00G.& $tar a1 Boro L2/ZB/42
D3407T-Chrintmun im July &/24/44
DIL0B- Waadsr Man 3/25/48
MERCURY THEATER

D3079-Heil oa lee

D3010-The Tmmortai She rlock Helvies
D3011-The Magnificonr Amberscoe
D3012-Ratwcsa [Campball Playbonse}
COMEDY

AMOE "N ANDY

CHL-Suphire takus in boeder /Kinglish
imperucaates  Aody

2002~ Houss [or Aoty /dira Benson
Clt3-Aady in el $2, 0DO/Kioglish'

CE03-0ld Piaon/Saphire pragoant?
IDE-Phala of jewnl thiei/Saphire gets b job

CROT.Andy goes £o cowre!  2JL2/50

CIpE-Braver cont sa clonet/Stolen drasssd

CUHC¥-Andy [mpsracnates 2 sablos i Aady
eagsges Hattle McDuntel

EUENS & ALLEN

CALD- Zf2TTET - 134047
GOl /22048 - 2717049
C812- 331049 .- 9725748
CHIA- 2rgeisd -~ 1171452
TACK BENNY
COl#.571/16 -- SI5/38
COIE-Br 1038 oo Bl2H3E

COMA-LOFES3E - LB 9P 3R
COIT-L0710 38 -- 10723 38
CONE- 1073038 LE1IR
COLA=I1 L83 - 2uf3H
CRAA- 2019239 oo 2ah3g

DUFFY'S TAVERN
C3UC-bdarlene Diercica/Spike Malurk
C301-Finnegan oo & hlind dete/Everyans
shinks Archik i dying
MAXY OTHER TITLES AVAILABLE!
Warch for our new OTR budgnt cu
cotaldd, ., coming woon!
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When RadioWore Spurs:

An Analysis of Westerns on Radio

By: Gary A. Yoggy
Professor of History
Coming Community College
Corning, New York

Prepared for the 1984 Annual
meeting of the Popular Culture
Association in

Toronto, Ontario, Canada

It has been said that the Western —
along with jazz and musical comedy —
is an art form native to the United States.
Of these the Western is most deeply
rocted in the basic cuttural mythology of
America. It reflects the dreams and
aspirations, hopes and fears, character
and standards of the nation.

Having flourished in novels,
magazines and films, Westerns did not
achieve their full potential on radio until
the waning years of radio’s “golden age”,
a time when television had largely
replaced radio as America’s major
source of home entertainment. For the
most part, radio presented Western
programs designed for a juvenile
audience and of the approximately
thirty or so significant Westerns
broadcast between 1930 and 1960 fully
two-thirds were aimed at children.
Furthermore, most of the “adult”
Westerns came after 1950. It is the
purpose of this paper to discuss and
compare the development of juvenile
and adult Westerns on radio as well as
their impact upon and reflection of the
American culture of which they were a
part. :

1. Juvenile Westerns

Adventure programs with a Western
setting date to the early Thirties with the
appearance of Rin Tin Tin Thrillers,

Bobby Benson's Adventures, The Tom
Mix Ralston Straight Shooters, and the
“granddaddy” of all juvenile Westerns
The Lone Ranger. It was not until the
mid Forties, however, that this genre
reached its greatest popularity when
over a dozen youth-oriented Western
heroes rode the airwaves,

The basic formula of good alwavs
triumphing over evil and crime never
paying found it these Westerns was
common to virtually all of the children s
adventure programs heard on radio
during its “golden era.” Their setting
and characters were, however, straigh:
out of the “B” Westerns that completed
s0 many of the Saturday matinee doubie
bills of this period. The daily fifteen-
minute serialized shows like Tom Mix
were also influenced by the cliffhanger
movie serials that were such an integra
part of those Saturday matinees. And 2
number of the cowboy stars of this era
(Gene Autry, Buck Jones, Ken Maynard.
Roy Rogers, Hopalong Cassidy, and
Tom Mix, although Mix was always
“impersonated” by other actors)
eventually toak their place before the
microphone as heroes of juvenile
Westerns. 1

Almost all of the Westerns aimed at the
young listener had certain unmistakable
characteristics. The hero was invariably
popular, smart, (the term “intelligent”
somehow just doesn’t seem appropriate
here), famous, manly, brave, just,
athletic and tough (e.g., The Lone
Ranger was the “champion of justice”:
Roy Rogers was “The King of the
Cowboys”; Tom Mix was “everybody =
favorite cowboy”; Gene Autry was
“America’s favorite cowboy”; Hopaleng




Cassidy was the “most famous cowboy
hero of them all”; and Red Ryder was
“America’s famous fighting cowboy™.
The hero usually had an Anglo-Saxon
name like Reid, Mix, Cassidy, Rogers or
Autry and was Caucasian. Even Straight
Arrow was really a young white rancher
named Steve Adams whao took the guise
of “a mysterious, stalwart Indian
wearing the dress and warpaint of a
Comanche” when “danger threatened
innocent people” or when “evil-doers
plotted against justice.” Conversely, the
villian often was given an evil sounding
foreign name (e.g. The Lone Ranger
matched wits with “El Diable,” The
Cisco Kid battled “El Culebra” and
Hepaleng Cassidy confronted a
Chinese thug named Chung.)

In general, foreigners and minorities
received harsh treatment at the hands of
writers of juvenile Westerns especially
during World War II. There were,
however, a few exceptions. The Indian,
usually depicted as a bloodthirsty
savage lying in ambush to waylay some
helpless settler was portrayed as a noble
human being worthy of respect and trust
in the figure of “Tonto,” the Lone
Ranger’s “faithful Indian companion.” In
fact, Indians in general faired well in
episodes of The Lone Ranger and, of
course, Straight Arrow.

Another part of the juvenile Western
“formuia” was the comic side kick. He
always made the herc look positively
brilliant by comparison and provided a

few laughs to break the “monotony” of -

non-stop action. For Roy Rogers there
was Gabby Hayes and later, Pat Brady;
Gene Autry had Pat Buttram; “Hoppy’s
sidekick was California Carlson; “Wild
Bill” was aided by “Jingles” (gravel-
voiced Andy Devine); the Cisco Kid
rade with Panicho; the Tom Mix Straight
Shooters Show had several comedic
characters - the Qid Wrangler early in

the series, then Sheriff Mike Shaw and
Wash (a stereotype black that was
actually played by a white actor), Bobby
Benson's pals included Windy Wales (an
early role for Don Knotts) and Diogenes
Dodwaddle. The Lone Ranger’s stoic,
tight-lipped Indian companion “Tonto™
was, of course, an exception to the rule
— but then there was little comedy of
any sort on The Lone Ranger.
Sometimes children appeared as
sidekicks to the hero like Tom Mix’s pals
Jimmy and Jane who gave young
listenters of both sexes a sense of identity
with the stories. Of course, Bobby
Benson was ostensibly the “star” of his

" show, but in actuality he served as a

companion to the reat hero of the sertes
Tex Mason. In an arrangement unique
among radio’s juvenile Western heroes,
Red Ryder had an adopted Indian son,
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Little Beaver. Even the Ranger stories
drew John Reid’s young nephew Dan
into the action from time to time,
Women rarely, if ever, appeared as
continuing characters in juvenile
Westerns. When various female
characters did appear in these shows,
they were nearly always in trouble and
needed assistance from the manly hero.
They were in the stories to be rescued,
but never kissed. The most romantic
treatment women might ever expect to
receive was an occasional song from the
likes of a Gene Autry or a Roy Rogers.
{Even when Dale Evans, in real life Mrs.
Rogers, was added to the cast of The Roy
Rogers Show, her relationship to the star
was never made clear to listeners and
was never, but never, permitted to
appear “mushy.”) Most regular female
charactets in juvenile Westerns were
older and tougher than the other women
who appeared in the stories—like “the
Datchess” in Red Ryder and “Mustang
Mag” on The Lone Ranger. The one
notable exception te the typical Western
hero who held women in awe and
reverence was The Cisco Kid, radio’s
“Latin Casanova,” who was always

chasing women (though it was never
clear if he ever caught one).

Without exception, however, the
juvenile Western hero lived by a stni:
code. He was a champion (like the
medieval knights of old} of the
oppressed, the weal, the less fortunate
those in need of help—widows,
orphans, the elderly. He brought law
order, and justice to the frontier. His i::¢
was a model of honesty, integrity,
fairness, hard work, mental alertness.
humaneness, tolerance, and patriots=
(especially during the war years) and -«
attempted to instill these qualities ir =
young listeners.

Implicit in every story, this code wzs
sometimes made explicit as in “The
Lone Ranger Safety Scout Pledge”
developed by Fran Striker in 1933 as
part of a Safety Club promotion, 2 " The
Tom Mix Straight Shooters Pledge”
broadcast on several occasions duri-z
the early Forties and “Gene Autry s
Cowboy Code” composed in 1931 as 2
Western Decalogue. 3 (See Appendix
I1)

50 concerned were the creators of the
Lone Ranger about his influence on trhe
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program’s young listeners that the
masked rider of the plains was never
allowed to speak in Western slang. After
all, if their hero clipped a "g” or failed to
use good grammar, why shouldn‘t they?
So the Long Ranger was given a code
and never permitted to break it. He
became the standard by which all other
Western heroes came to be judged—the
most respected champion of the fictional
West with an iron will and an
unswerving sense of justice, He never
smoked or drank, never shot to kill and
subscribed to the highest ideals of
American life. 4

Not content to merely serve as a role
model, the Lone Ranger issued a
glowing call to his young listeners to
prepare for responsible adulthood on
that program'’s twentieth anniversary
broadcast in January, 1953. Dan Reid,
the Ranger's nephew, had been left in
his care. The boy was to attend school in
the East for part of each vear. The rest of
the time he would travel with the Lone
Ranger to learn the ways of the West and
the great heritage left him. He told Dan:
"Our great country will progress only so long
as there are leaders. You and young people

fike you must educate yourselves to be the
feaders. Son, 1 want you to go to college, to
study science and law, history and the
problems of government. I want you to learn
the many things required so you'll be ready to
take your place as a good citizen and carry on
where we leave off. Knowing you're in school
preparing for the future, Il be content to
continue helping others bring law and order
fo the West unil you young men can take
over.”

As conveyors of high moral values,
radio’s Western heroes espoused no
particular brand of religion, but each
was a God-fearing, devout believer in
the Almighty. Only Roy Rogers and his
wife, Dale Evans, openly testified to the
intensity of their Christian faith. The rest
were content to let their lives stand as
examples of the Judeo-Christian values
that were so vital to the spiritual health
of our nation.

Once again, however, the creators and
sponsors of The Lone Ranger went one
step further. In April 1949, CBS and
General Mills established a National
Lone Ranger Council of Honor “to -
encourage America’s Youth to adhere to
the principles of good citizenship and
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clean living.” Inciuded among its charter
members were Dr. Norman Vincent
Peale, Father John Ji Cavanaugh
(president of Notre Dame University),
Dr. J. Robert Oppenheimer, Bob Hope
and Eddie Cantor. 5

Patriotism was another quality

stressed by radio’s cowboy heroes.
Throughout the war years Tom Mix
battled axis spies and saboteurs instead
of the usual run-of-the-mill outlaws and
rustlers. Both Roy Rogers and Tom Mix
made personal pleas over the air to their
voung listeners on V-E Day (May 8,
1945) to continue the all cut struggle
against the Japs:
“ . . All of you Straight Shooters know that
this thing called war isn't neatly over. You
krew from your geography books that japan
is a lot harder country to lick. It means that
the folks in your family are goin’ to have fo
keep right on at their war jobs and every one
of us will have to keep on workin’ and fightin’
until there isn't any war left anywhere in the
world. Some day this old world is going to
belong to you boys and girls, but it's up to all
of us to pitch in now and make it the kind of a
world worth havin!”

Perhaps the most obvious and
important {essons that youngsters
growing up with radio Westerns
learned, however, were that good
inevitably triumphs over evil, justice
always prevails and crime never, but
never, pays,

2. Adult Westerns

Radio Westerns produced for an adult
audience were few and far between
prior to World War I1. The only regular
series that would fit into this category
was Death Valley Days, a popular
anthology of the late Thirties and early
Forties, The quality of these shows
varied greatly, however, ranging from
comedy to near melodrama with most
stories lacking the plausibility and

authenticity which the adult Western
Tequired.

The Zane Greay Theatre which made a
brief radio appearance in 1947-48 was a
rather feeble attempt at an adult
Western. In one episode, for example,
the murderer escaped hanging when he
was found to be criminally insane,
However, many characteristics of the
juvenile formula were present in the
series — the manly hero (Tex Thorne,
pony express rider) with his trusty steed
(Topaz) accompanied by his faithful
comedic sidekick {Sandy Fletcher). s

Occasionally a quality drama with a
western setting was presented on such
outstanding radio anthologies as Escape
and Romance. “Wild Jack Rhett,” heard
on December 22, 1950, on Escape was an
unusual story about a merciless,
professional killer (played by John
Dehner) handled in a mature and
intelligent manner. William Conrad
{who would later become famous as
radio’s Matt Dillon) appeared as tough
gunfighter feff Spain in a story entitled
“Pagosa” broadcast on Romance several
months later. This episode served as the
prototype for the “granddaddy” of all
radio adult Westerns, Gunsmoke,

Gunsmoke made its first network
appearance on CBS April 26, 1952, Cecil
Smith, a columnist for the Los Angeles
Times has described this
history-making series as “the
dramatization of the American epic
legend of the West, our own Iliad and
Odyessy, created from the standard
elements of the dime novel and the pulp
Westemn as romanticized by Buntline,
Hart and Twain. It was ever the stuff of
legend.” 7 Those legends, facts and
fantasies were brilliantly blended by
writer John Meston in this portrayal of
Dodge City, Kansas in the 1870%s.
Meston’s cow town was a microcosm of
the American West. In the center of it



was Marshal Matt Dillon. Listeners met
and came to know him, his friends and
his enemies and learned of their life in a
town referred to by historian Lucius
Beebe as “a suburb of Hell,”

The pictare that Meston painted of
Kansas is remarkably accurate, There
actually was a Front Street with a Long
Branch Saloon in Dodge City. Chances
are there was a doctor similar to
Meston's. Most likely the buffalo steak
served in the restaurants of the period
did taste like shoe leather. An
undoubtedly there were many Kittys in
that “Babylon of the Plains.”

All of the characteristics of the adult
Western could be found in Gunsmoke: a
hero who was more human than one
dimensional stars of the kiddle Westerns
— a complex misture of good and bad,
strength and weakness: a variety of
antagonists that included vengeful
widows, psychopathic killers, brutal

savages, indifferent vigilantes and
foolish weaklings; and controversial
themes that were scrupulously avoided
infuvenile Westerns-excessive violence,
sex, and religious and racial
discrimination. Gunsmoke represented
& new breed of radio Western in which
mature plot, fuller human
characterization and intelligent theme,
all enacted according to high dramatic
standards, were combined to produce
the most sophisticated Western dramas
in radio history.

John Meston's description of
Gunsmoke’s hero bears little
resemblance to juvenile radio heroes
like Wild Bill Hickock or Gene Autry:
“His hair is probably red-if he's got any left.
He'd be handsomer than he is if he had better
manners, but life and his enemies have left
him looking a little beat up. And, I suppose,
heving seen his mother back about 1840
struggling lo take a bath in a wooden wash
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tub without fully undressing has left his soul
a little warped Anyway, there'd have lo be.
something wrong with him or he wouldn't
have hired on as a U.S. Marshal during the
hey-day of Dodge City, Kansas. Dodge at that
time was the wildest town in America and it
was populated by men just as warped and
more so than Matt Dillon.

Comsider this-the West just after the Civil
War was in a sense of a kind of arena for
frustrated gladiators. Homocidal
psychopaths gathered along the frontier and
had themselves a real circus with little or
nothing to stop them from happily mowing
one another doum. And that more men didn't
die in this senseless slaughter may be laid to
their comparatively primitive weapons and
certainly not to any civilized fendencies on
their part. It ended finally, The murders killed
one another off and gradually disappeared
from this section of the American scene. But
the end was partly hastened by a few
strangers who happened fo gef their
satisfaction from killing on the side of the
law-sheriffs, marshals and the like. I'm sure a
fewr of these men had a hazy sense of what the
coming of law and order meant, but for the
wmost part they looked on their role in the play
of progress simply as a job. And, they went
ghead and did their job-often in the face of
unbelievable odds-and then picked up their
paychecks and went their way.

Heroes? To us now they were heroes, but to
their contemporaries their biggest hero was
he who, by what ever means, murdered the
greatest number of men. The rules were
childishly simple, If the other man went for
his gun before you did, you were free to kill b
im with impunity. And, anyway, if there
weren't oo many unfriendly witnesses
aboui, you could always claim he did and
probably get by with it just as easily.

Matt Dillon, because of obvious reasons, is a
cul above the lawman I've described. But he's
nok, [ trusi, so far above the repl thing as to be
pure fiction. And the hardest thing for me, the
writer, is to keep him on paper from goofing

off into the never, never land of pure heroism.
And, the hardest thing for Norman
MacDonald, the producer-director, and Bill
Conrad, the star, is to transiate the script's
attempt at quthenticity into the living
character of Mait Dillon. But we try and try
and keep trying. Our attempt to create as
realistic and entertaining a program as
possiblle is not, of course, the only one of its
kind But we did proceed and were on the air
before High Noon and Shane, . .” g

“The first man they look for and the
last they want to meet!” That’s how the
marshal described himself in
Gunsmoke’s weekly opening. In an
interview in the May 1958 TV-Radio
Mirror William Conrad, the only actor i
play the role on radio, had this to sav
about the marshal:
“Matt Dillon is neither hero nor villain, but :
human being. The best of us are sometimes
ashamed of our thoughts, and there are time:
when the worst of us can be proud of our
deeds. Matt Dillon is no different. He is a law.-
enforcement officer who doesn't like killings.
He hates the thought of bicodshed. He's
underpaid, never Iiked the job, buf knows -
has to be done, At times he's wanted toguit —
has quit. But like most people who know ¢
difference between right and wrong—and
recogrizing that fustice could be done by hir
probably betier than by anyone else availabiz
— he has always come back to his
responsibility. Matt Diflon isn't perfect Fu:
he’s willing to try,” 9

From the first episode, it was clear that
Dillon hated violence, Risking his life to
save a suspected murderer from a lynch
mob, the marshal is forced to kill one o
the mob’s leaders. Later when Doc refers
to the body as “so much lumber”, Dillon
angrily retorts: “Make alithe jokes abou:
‘em you please but not to me and not i~
my hearin! In my line of work there’s
nothing humorous about death.”

Although less agressive and decisive.
Brift Ponsett, the hero of another adult
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Western of the Fifties was made from the
same mold as Dillon. James Steward
played Ponsett on The Six Shooter with
a stammer and an ambivalance that gave
him a realistic quality missing from
earlier children’s Westerns. Nor could
Ponsett solve every problem or right
every wrong he was confronted with. In
one episode he was unable to convince
the wife of a condemned killer to reveal
even to her estranged father that it was
she who had betrayed her spouse to the
sheriff even though it might have
brought reconciliation with him and an
end to her ostracism as an outlaw’s wife
by the townspeople. But “happy
endings” so typical of children’s
Westerns, were as rare on adult
Westerns as they are in real life.

Other unconventional heroes found in
radio’s adult Westerns include a “gun-
toting frontier doctor who roamed the
length and breadth of the old Indian
territory: friend and physician to white
man and Indian alike, the symbel of
justice and mercy to the lawless West of
the 1870’s, this legendary figure was
known to all as Dr. Sixgun.” The central
character in Frontier Town was a lawyer
and an English reporter for the London
Times was the unlikely herc of Frontier
Gentleman.

The “hera” of yet another of the new
breed of Westerns ofthe Fifties was even
more unusual. Paladin of Have Gun-
Will Travel was, by profession, a
gunman — a mercenary who sold his
services to those who could afford them.
Yet, like the television character after
whom he was patterned, radio’s
Western soldier of fortune was a man o*
culture, refinement and impeccable
taste who resided in elegance in z fine
San Francisco hotel. Paladin usually
contracted with oppressed or exploited
people to represent them before hostile
elements of society. If by some mistake




he did agree to work for someone on the
wrong side of law and justice, he
invariably changed sides before the plot
had progressed very far.

Violence was, of course, a very real
part of the Western experience and the
adult radic Westerns made no attempt to
minimize that violence. Gunsmoke was
billed as the “story of the violence that
moved west with young America.”

Frontier Town was described as one of
“the towns they fought to live in and
lived to fight for.” In the very first
episade lawyer Chad Remington
returns home from the east to learn that
his father has been murdered and the
suspected Killer, a Chactaw Indian, has
been strung up by an angry mob.
Despite Chad’s reaction that “this is no
backwoods we're living in any longer! —
it may be the frontier, but it’s the frontier
of civilization” violence was as cormmon
to the frontier of radio’s adult Westerns
as the hero who never shot to kill was to
radio’s juvenile Westerns.

In one episode of Gunsmoke, the
widow of a man mistakenly lynched for
cattle rustling cold bloodedly executes
one by one those responsibie for her
husband’s death. In another episode,
two bullies terrorize a slow-witted
drifter by cutting the ear off his beloved
mule and destroying his prized guitar —
until they themselves are mysteriously
murdered. Another particularly violent
Gunsmoke episode depicts Indians
unspeakably torturing a white buffalo
hunter and leaving him to die
surrounded by the carcasses of the
animals he’s wantonly slaughtered.

Sex was another topic not found in
juvenile Westerns that was often in
ingredient of the adult programs. Again,
Gunsmoke led the way in the character
of Kitty Russell. Ostensibly the manager
of the Long Branch Saloon, Kitty’s role
was patterned after the madames and
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prostitutes who worked in saloons in
actual frontier settlements, Her intimate
relationship with Matt Dillon — (was
she more than a friend and confidant?)
also added spice to the series.

In a Gunsmoke episode entitled “The
Cabin,” Belle, a young woman who has
been held captive by two bloodthirsty
outlaws who had murdered her father,
openly proposes marriage to the
marshal whe has rescued her. When
Dillon tactfully rejects her offer because
marriage in his profession is “too
chancy,” she gives the dear impression
that she will become a woman of easy
virtue. “1 got three horses and Il ride up
to Hayes City and sell ‘em. I'll buy some
pretty clothes and Ill find a place. It
won't be hard, after this,” she declares.
When Dillon suggests that not all men
are like the two who have brutalized her
(“There are a lot of good men in the
world.”), she responds coldly with “So
they say.” Such was the plight of women
on the realistic frontier of the adult
Western.

On one of the most interesting shows
in the Fort Laramie series the need for
women in the fort to carry guns is
discussed. The story suggests that
firearms were needed by adult females
to fight off the Indians who might attack
the fort when the soldiers were away on
maneuvers, The show implies that
suicide was preferable to suffering
sexuat abuse from the invaders. On a
broadcast of Have Gun Will Travel, a
frustrated married woman who derives
great pleasure from seeing jealous men
kil one another because of her, lusts
(unsuccessfully) after Paladin.

Even the subject of religion, which was
also taboo on juvenile Westerns, was
dealt with in realistic and intelligent
scripts on several adult Westerns. One
episode of Dr. Sixgun relates the story of
a retired Jewish army officer who

atternpts (unsuccessfully) to avoid
violence on Yom Kippur. The show
opens with this inciteful description of
the place of religion on the frontier:
“The Territory is a place where men lock
up to the sky and call out to the Heavens
in many different ways. We have seen
the wagons of the Mormons rolling West
—Dunkards, Mennonites, the Catholic
padres of the Spanish missions to the
South and the West. And in the Indian
country the worship of the Manatu, the
sun and the spirits of the dead goes on as
it has for a thousand years before the
coming of the white man. Sometimes
these different peoples, who overwhelm
with their separate rules, have been
somewhat impatient with each other.”
Of all the themes dealt with by the
adult Western, none was more
significant that its treatment of the
oppression and exploitation of
minorities in the West — especially the
American Indian, One of the trade
marks of Gunsmoke was its factual
handling of the plight of the American
Indian. In June 1956, “Sunday
Supplement,” one of the best shows in
the series dealing with Indians, was
presented. This story concerned two
New York writers who came to Dodge
locking for sensational stories that will
thrill their Eastern readers. The writers
disturb a Pawnee burial ground and
steal an Indian totem causing an
uprising that is brutally extinguished by
the calvary. After the massacre the two
return: to Dodge where they are
confrented by Dillon. When Dillon
berates them for their actions one of the
writers asks, “Marshal, you aren’t
standing up for a bloodthirsty redskin
are you?” After Dillon points out that
Chief Little Hawk (who has been killed)
was a brave and peaceful leader of his
people who had been shamed by the
white men, the writer responds, “He’s




not shamed now, Marshal, he's a good
Indian.” After decking the writer, Dillon
corders them out of town with the closing
comment that they go back to New York
and write a story about a marshal who
would have liked nothing better than
handing them over to the Indians.

Another particularly effective episode
of Gunsmoke, which relates the brutal
slaying by Indians of a white buffalo
hunter, conchides with this perceptive
assessment of the Indians’ actions by
Dillon: “They finally got themselves a
buffalo hunter. And into their
unbelievably savage torture of him had
gone all the hatred and desperation of a
race being slowly starved and driven
from their homeland.”

A sensitive broadcast of Fort Laramie
tells the story of a Jesuit priest who has
taught a small band of Sioux braves how
to read. When Captain Quince meets
one of these braves, the Indian is
impressed that the officer does not shoot
him. The priest is thus able to draw a
lesson in brotherhood, suggesting to
Quince that “Maybe that’s the way it
begins, with one red man and one white
man trusting each other.”

A February 1959 episode of Have Gun,
Will Travel presents Paladin as the
defender of an Indian’s right to own land
against the efforts of white racists to
force him out at any price. Presenting his
mercenary fee of $2,000 to the Indian
and his pregnant wife, Paladin
apologizes for “this imperfect world”
and “hopes for a better one in his
{child’s) lifetime.” The excellent story
{which was also dramatized on the
television series) ends on an optomistic
note as one of the white ranchers invites
the Indian and his wife to his home in a
tentative act of friendship. This is one of
the few adult Westerns dealing with
Indian/white relations that might be
described as having a “happy” ending.

Other minorities suffered
discrimination in the American West,
particularly the Mexicans and Chinese.
These groups also received fairer
treatment in the scripts of the adult radio
Westerns. And once again Gunsmoke
was in the forefront of radio’s attempts
to correct the misconceptions and
misunderstandings of our frontier
heritage. A story called “Nina” depicts
the prejudice of whites against a young
Mexican woman who had married a
white man and is expecting his child.

The stereotype of the ignorant, foolish
oriental is broken in an episode of
Frontier Gentleman in which a Chinese
businessman who has purchased a
“salted” gold mine from white con men
gains revenge by “saiting” the mine
himself and selling it to unsuspecting
whites at an enormous profit. Though
not exactly a conventional “lesson” in
brotherhood, the story aptly
demonstrates that no single race has a
monopoly on intelligence or dishonesty.
The Chinese and their unique customs
also received an understanding
freatment in Gunsmeoke stories like “The
Queue” broadcast in July, 1954.

In the adult Western of radio these
issues and problems were presented
against the backdrop of harsh American
frontier life, The real threats to everyday
life in the West were, as the opening to
Fort Laramie explained, “the rugged,
uncharted country, the heat, the cold,
disease and boredom. ., .” This was the
real West — a West not totally free of the
simple myths and stereotypes so
effectively perpetuated by radio’s earlier
juvenile Westerns, but one able to deal
with the complex problems of frontier
life in a mature and thought praovoking
manner.

Some of the finest dramas in radio
history were presented on these adult
Westerns. It is a tragedy that the mature
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Waestern reached its artistic and creative
potential at a time when radio in general
was in a period of decline, much of its
audience lost to television and oblivious
to quality radio programming.
Significantly, several adult Westens
were still being broadcast in the late
Fifties and early Sixties, long after most
juvenile Westerns had left the air. As
radio historian J. Fred MacDonald
concludes, one can only speculate
“about the probable impact of the adult
Western if programs like Gunsmoke,
Frontier Gentleman and Have Gun, Will
Travel had emerged ir the Thirties or
Forties.” 10

FOOTNOTES

1. ]. Fred MacDonald, Don’t Touch
That Dial! Radic Programming in
American Life From 1920 to 1960,
{Chicago, 1979, p. 197)

2. Fran STriker, Jr., His Typewriter
Grew Spurs. . .A Biography of Fran
Striker - Writer, {privately printed,
1983), p. 47.

3, MacDonald, p- 213

4. john Dunning, Tune In Yesterday,
the Ultimate Encyclopedia of Old
Time Radio, 1925-1976
(Englewood Cliffs, N.J., 1976}, p.
369

5. MacDonald, p. 214.
6. Ibid., p. 218.

7. "Biography of Gunsmoke”, WTQOP-
FM, Washington, D.C. {(April 25,
1976}).

8. 1bid.
9. Quoted in MacDonald, p. 224.
10. Tbid., p. 229,

APPENDIX I
CHILDREN'S WESTERNS*
(with broadcast dates)

Rin Tin Tin (1930-34; 1955)

Bobby Bensen (1932-37; 1949-55)

The Lone Ranger (1933-55)

Tom Mix (1933-50}

Renfrew of the Mounted (1936-40)

Hoofbeats {Buck Jones) (1937-38)

Gene Autry (Melody Ranch) (1940-56)

King of the Northwest Mounted (7 -
the war years)

The Cisco Kid (1942-48)

Red Ryder (1942-52)

Roy Rogers (1944-55)

Tennessee Jed (1945-47)

Sky King (1946-54)

Hawk Larabee {1946)

Challenge of the Yukon (1947-55)

Straight Arrow (1949-51)

Hopalong Cassidy (1950-52)

Wild Bill Hickok (1951-56)

Silver Eagle (1951-55)

*“Children’s” Western is defined in the
body of this paper. This is not a complete
listing of all such programs broadcast
during the golden age of radio, but
rather indicates those which were most
popular and/or most significant.
Samples of each are found in the
author’s personal collection of old time
radio recordings.

APPENDIX I1
ADULT WESTERNS*
{with broadcast dates)

Death Valley Days (1930-45)

The Sheriff (continuation of “Death
Valley Days”, 1945-51)

Zane Grey Theater (1947-48-

Tales of the Texas Rangers (195¢-52)

Gunsmoke (1952-61)

Frontier Town (1952)

The Six-Shooter (1953-54)

b e
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Dr. Six-Gun (1954-55)

Fort Laramie (1956)

Frontier Gentleman {1958)

Luke Slaughter of Tombstone (1958)
Have Gun, Will Travel (1958-60)

**Adult” Western is defined in the body
of this paper. This is not a complete
listing of all such programs broadcast
during the golden age of radio, but
rather indicates those which were most
popular and/or significant. Samples of
each are found in the author’s personal
collection of old time radio recordings.

APPENDIX III
RADIO COWBQY CODES

A. The Lone Ranger
The Lone Ranger Safety Scout Pledge
{from 1935 Safety Club promotion
material)
I solemnly promise:
Not to play in the streets
To always tell the truth
To be honest and upright in all of
my acts
To be kind to birds and animals
To study hard and learn all that [ can
To be careful when crossing streets
To keep out of bad company
To form no bad habits
To keep myself neat and clean
To obey my father and mother

B. Tom Mix
Tom Mix Straight Shooters Pledge
{from a broadcast in January 1942)
1st. I promise to shoot straight with
my parents by obeying my father and
mother and by eating the food they
tell my to eat.

2nd. I promise to shoot straight with
my friends by telling the truth always,
by being fair and square at work and
at play, trying always te win, but
being a good loser if I lose.

3rd. I promise to shoot straight with
myself by keeping my mind alert
striving always to be at my best.

4th. I promise to shoot straight with Tom
Mix by eating Ralston the official
Straight Shooters cereal because I
know Ralston is just the kind of cereal
that will help build a stronger
America.

C. Gene Autry
Gene Autry’s Cowboy Code
{composed in 1951 as a Western
Decalogue) -

1. A cowboy never takes unfair
advantage, even of an enemy.

2. A cowboy never betrays a trust.

A cowboy always tells the truth,

4. A cowboy is kind to small
children, to old folks and to
animals.

5. A cowboy is free from racial and

religious prejudice.

6. A cowboy is always helpful, and

when anyone’s in trouble, he
lends a hand.

7. A cowboy is a good worker.

8. A cowboy is clean about his
his person, and in thought, word
and deed.

9. A cowboy respects womanhood,
his parents and the laws of his
country.

13. A cowboy is a patriot.

L
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SUPERTRON

A GOOD TUBE

ALL TYPRA $4.00
Al Govd Deslers Bell Superirons

RADIO HUMOR

® Jack Benny: I've been to lots of
countries—North Africa, Persia . . .

Phil Harris: Say, thar reminds me—
I tried 10 phone you while you were in
Persia.

Jack Benny: You tried to phone me?

Phul Harris: Yeah. I puc in 2 Persian
to Pemian cali,
—fack Benny Show {NBC)

® Wendell Niles: Are you kidding?
Everybody says: “Come and see me
sometime!” [ su if President
Roosevelr said casually: "If you're ever
in Washingron, drop in and see me”
you'd go!

Judy Canova: I shore would. It might
be a novelty for him to have 2 woman
around the house.

—Judy Cangva Show (CBS)

® Ed Gardner: Whar could you do
in Orson Welles’ magic show?

Florence Halop: Well, he could read
my mind.
Ed Gardner: Go zhead, Orson, it's
light reading.
—Duffy's Tavern (Blue)

® Customer: I'd like a piece of ap-
ple pie.

Waicress: Do you want to eat it here
or take it outr?

Customer: If you don't mind, I'd like
to do both.
—Can You Top This? { NBC }

VICTOR NADIO NF. £O., 32 Unism Ox., &. ¥. C.
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".,..0one of the most important boocks
on my history shelf...a beautifully
written poignant document...much
more than the story of one broadcast
station...the growth of WXYZ is a
perfect case study of the evolution
of the electronic media during

this century."

Mary Ann Watson
Asgistant Professor
Dept. of Communication
University of Michigan

%
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Tribute to Edward R. Murrow

by Herb Brandenburg

Edward R. Murrow died at the age of 57
in the month of April 1965 from a
malignant tumor in his lung. (Sunday

-the 25th to be exact). He was born April

25, 1908 at Pole Cat Creek, North
Carolina, a mixture of English, Scotch,
Irish and German descent. He became
internationally famous during world
war [T with his radio broadcasts from
Londen, England that began: “This----
is London” he gave American listeners
distinct life like images of the courage
and determination of the British under
Hitler’s air Blitz. To many this was the
high point of his career but his greatest
contribution arose from his influence on
television during the 1950's with his
shows “See it Now”, “Person to Person”,
“Small World” and the CBS Reports. No
one will ever be able to fill the unique
place Mr. Murrow held in broadcasting,
that kind of quality journalism still s
scarce in television today,

He received the Medal of Freedom —
the highest civilian honor the White
House can confer from President
Lyndon B. Johnson on September 14,
1964.

He became CBS Vice President in
charge of the news after the war but gave
it up because “Most of all I didn’t like
firing people”. Ed Murrow left his
$300,000.00 a year job at CBS in 1961 to
become U.S.LA. Director at $21,000.00 a
year under the Kennedy administration.
{I wonder how many of us would do that
today?)

Rest in peace Ed — Twenty years gone
but not forgotten,

(This article was inspired after listening
to two LP’s titled “I Can Hear Now™
1919-1932 and 1945-1949 put out by
Columbia Master works #M14340 and

#MIA4261. Being a fan of Mr. Murrow’s |
thought it fitting to write this tribute to
the late Mr. Murrow on the 20th
anniversary of his untimely death. |
gathered this information from eight
newspaper articles that I found inside
the record jackets. These records were
purchased by Bob Burchett at a local flea
market.)
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Classified Ads

SCIENCE FICTION RADIO SHOWS
o reg. cassettes. Send for catalog, 25¢
wwhn Ford, 411 Truitt St., Salisbury, MD
21801,

Ravmond Stanich, 173 Columbia
Heights, Brookiyn, NY 11201 / reel /
4000+ / 15 / Elect. erginner / 56 /
Music, personalities, drama, comedy /
Railroad Hour, Chicago Theater of the
Air, Fred Allen, Richard Diamond, Baby
Snooks, Bickersons, Ray Bradbury./ Co-
authored book: “SOUND OF
DETECTION-ELLERY QUEEN ON
RADIO.” Do research on old time radio,
lssue logs.

YANTED: Amos & Andy radic
program items, puzzles & stand-ups.
Bob Morgan, 4005 Pitman Rd., College
Park, GA.

WANTED: Amos & Andy radio
program items, puzzles & stand-ups.
Bob Morgan, 4005 Pitman Rd., College
Park, GA 30349,

Tom Monroe, 1426 Roycroft Av.,
Lakewood, Ohio 44107./(216) 226-8189
Cassette and reel / always growing / 4 /
affic / 41 / Mystery, adventure, sci-fi,
westerns, drama, some comedy /

Tames L. Snyder, 517 North Hamilton
Street, Saginaw, MI 48602 /

317} 752-4625/ reel / 16,000 shows/
All except music/sports.

TV GUIDES: 1948-1953 Pre-nationals.
Abridged chronological index and
pricelist for SASE. TVA-D, POB 3, Blue
Point, NY 11715

NOSTALGIA WAREHOUSE offers a
wide selection of old time radio on ree}
and cassette. Low prices, fine quality
recordings, Hobby-related magazines
and books are also available, Catalog -
$2.00. Nostalgia Warehouse, Inc., P.O.
Box 268, Glen Cove, NY 11542.

QOld-Time matinee serials on
videocassette! Tom Mix, Buck Jones,
Zorro, etc. Free list, send S A.S.E:
Serials, P.Q. Box 173, Boyertown, PA
19512,

OTR'S MOST TALKED ABOUT BOOK,
“A Technical Guide to Collecting Old
Time Radio” features 18 chapters, over
50 pages covering the history of old time
radio collecting, recording techniques,
improving and organizing your
collection, recording tape, editing, disk
dubbing, logs and directories of all
known OTR clubs and publications and
sources and prices for equipment. Blank
tape and supplies of interest to
collectors, dealer ads, plus a directory of
collectors. $7.50 post paid.

BRC Productions, P.O. Box 39522,
Redford, Michigan 48239-0522

Tubes, Schematics, Literature
For early radios. SASE.
For free price list. Sam Faust,
Changewater, NJ 07831

—>3. & H. “B” BATTERY:
agrill Xesp Your Het Alive™

1z "NOIBELESH," increases volurme and rangs wlih

mazimun clearness. nladu of the finest matetial o

5 o glva exira mervica.

Are nob two duys

oid  when they're
sant 10 you.

JUIERRY 2214 V. Variable,

AR l.args AT'0'n Homall

i SL.E0 $L.6D $1.00

Sl 1 0 S G W Pay Posag
S, & H. BATTERY SUPPLY CO,
4f  Nevins 8t Dept. (I} Braoklys, N. Y.
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The

by George Wagner

Henry George Program: 1930

How many early radio shows have
been almost completely forgotten, even
by those of us who consider ourselves
radio historians? The photographs with
this article are a case in point, They show
the cast and orchestra of a 1930 CBS
show, THE HENRY GEORGE
PROGRAM. This production was
broadcast on Monday rights and was
sponsored by the Consolidated Cigar
Company of New York City, the
manufacturer of the Henry George 5¢
Cigar. The program’s theme S0Ng was
“Smoke Your Troubles Away,” written
by picneer radio singer and comic Phil
Cook.

The setting for the show seems to have
been a hotel lobby, But was the program
a drama, or a comedy, or a musical
revue? More than 50 years have passed
since these photographs were taken, so
we may never knaw,

The cast photo features, from left to
right, Chet Miller (“Pete”), Harriet Lee
(Maizie™), Dave Elman ("Henry™), Don
Clark (“George™), Georgia Backus
(“Flo™), and Brad Browne (“Dan™). The
stars of the program seem to have been
Dave Elman and Den Clark as bellhops
Henry and George. Elman later became
nationally famous as the host of HOBBY
LOBBY and DAVE ELMAN'S
AUCTION GALLERY. Clark seems to
be the same Don Clark who later
produced LET GEORGE DO IT, THIS IS
MY BEST, and STARS OVER
HOLLYWOOD. Georgia Backus, who
played telephone operator Flo, was
afterwards the star of the 1930s NBC
serial BRENTHOUSE. She later played
Judy Foster's girlfriend Mitzi in A DATE
WITH JUDY ({the rofe of Mitze was
originated by Mercedes McCambridge).

Georgia Backus was also the third and
finaly Peg Riley on THE LIFE OF RILEY.
She additionally appeared on such
programs as ARABESQUE, ENO CRIME
CLUB, THE STORY OF HOLLY
SLOAN, ONE MAN’S FAMILY, and
THE MARCH OF TIME.

The photograph of the Henry George
Orchestra shows, again from left to right,
Jack Shilkret (pianc), Charles Magnante
(accordian), Billy Carlino (barjo) Dave
Boyd (trombone), Harry Salter {musical
director - the fellow threatening the
others with that big stick), Juseph
Andromaco (bass horn/tuba), George
Green (xylophone), and Clyde Doerr
(saxophone},

Harry Salter was orchestra leader on
such later programs as MELODY
PUZZLES, YOUR HIT PARADE, and
STOP THE MUSIC! Jack Shilkret,
brother of the much more famous
Nathanie! Shilkret, was himself well-
known on early radio as the leader of the
B. F. Goodrich Silvertown Cord
Orchestra, the band which featured the
“Silver-Masked Tenor.” Clyde Doerr,
who appeared often on early radio, is
regarded as one of the greatest of all
saxophone virtuosos. George Green was
a popular xylophonist who made many
records with his own orchestra in the
late 1920s and early 1930s. “Charlie”
Magnante was the accordionist on Jack
Berch’s daily music-and-songs
programs from the 1940s.

To make THE HENRY GECORGE
PROGRAM even more confusing, there
was an even earlier show with the same
sponsor, the same theme song, the same
netwotk, and only a slightly different
title. But this show, HENRY AND
GEORGE, had a different cast.

“
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Radic great Alan Reed {Teddy
Bergman) told about HENRY AND
GEORGE during his appearance on
SAME TIME, SAME STATION on
Sunday, January 9, 1972. I have slightly
edited Reed’s extemporaneous
comments in the quotation below:

“Herb Pulasi (?) and I went on to do a
program that we had for three years,”
Reed recalled. “Produced through the
Judson Radio Program Corporation, it
was called HENRY AND GEORGE and
it was on for Henry George Cigars. We
were two bellhops and we had a
travelling unit — supposedly had, for we
never left the studio. But we'd visit a
different city each night and tell about
the city and do little blackeuts. We also
had a singer and an orchestral group.

Herb was Henry and I was George,”
Reed went on. “We had a theme song:

“You can all afford a Henry George,

50 smoke your troubles away;

With the smoke rings disappearing,

Cloudy skies wil soon be nearing,’

“I've never forgotten that!” Reed
concluded. “We started in 1928 — 1928,
1929, and 1930.”

With all respect to Alan Reed, he did
misremember one word — those cloudy
skies will be clearing not nearing, And
according to the sheet music, which I
have seen (that's where the photos come
from, dummy!), “So smoke your
troubles away™ is the lastline rather than
the second.

My guess is that HENRY AND
GEORGE was pretty much a two-man
show, like PIC AND PAT from the
1930s. When a new and expanded cast
was brought on board in {late?) 1930
HENRY AND GEORGE was renamed
THE HENRY GEORGE PROGRAM.

Does anyone have any additional
information about this show? Is it
possible that an episode might have

-actually survived?
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Radio Book

by Edward Carr

Well, I am back from another
convention, number nine in fact. As
always it was a very pleasant experience,
[ renewed ald friendships, met some
new people, some very nice ones at that;
and it’s the new people I met that I am
boing to talk about shortly including
what they have to offer. After that I'll tell
vou about a new book out that is only
available from the author. It’s a book or
manuscript or it could be both that |
know you will enjoy. And Imight as well
tell you this part as you might get a
laugh. I am taughing now but I wasn't
laughing when it happened and my wife
covered her ears. Shame on me. For the
second time in three years I've gotten
lost coming out of the parking lot at the
Holiday Inn in Newark, How, I do it I'll
never know. The first year | made a
sharp right and ended up in Newark and
drcled the Inn like a Jost plane. The
second vear [ made it without a hitch
going south and keeping to the right.
This vear I ended up in Jersey City
which is north of the Holiday Inn. 1
would have probably ended up in
Connecticut if some kind fellow hadn‘t
waken me, almost in hand and put me on
the turnpike and said “that's south
fellow”! The funny part is the first time
= wife drove up by herself she left
early to go back to work and she made it
without a hitch. The Lord loves women!
Okay, enough of that.

Let me introduce Ron and Barbara
Bowser and asmall company they formed
called RMTC or Rocky Mountain Tape
Company, and as the name states they
sell all sorts of blank tape and odds and

ends that go along with the tape business.
They have come up with a unique idea,
one that I am sure will interest all of you.
Peel-em and stick-em box covers with
the pictures of your favorite stars like:
The Cisco Kid, Poncho, Fibber McGee
and Molly, The Shadow, Lux Theater
and the Lone Ranger. They assured me
they will have different stars available
shortly. These box covers come in two
sizes. One covers the complete face of
the box. They will fit over the edge of the
box 50 you can write the title and
whatever else you put to identify your
collection. The other size fits right in the
middle of the box, however, only the
Lone Ranger is available. Again, they are
working on others for this smaller size.
As I'said, a“very unique idea”. Tell them
you heard about them first in OLD TIME
RADIO DIGEST, one more plug for the
good guys.

ROCKY MOUNTAIN TAPE CO.

P.O. BOX 1733

SAN LEANDRO, CA. 94577
There was a fellow selling nice Shadow
iron on prints for T-shirts. If any of you
would be interested in this I'll find out if
he has more or if that was a limited
supply.

And, and, and I could go on and on but
I am sure there will be others to write
about the convention, and this really is a
book column. Okay, one more thing, %
track tape decks are becoming a rare
bird, and good ones are hard to find. Did
you ever think of used decks in excellent
shape, think about this. Say a deck like
Akai ¥ track 2 channel stereo #635 or
636 costs you about $900.00 or more,
this is with auto reverse and glass heads.

- Wouldn't you really rather have a buick -
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---00ps, sorry wrong plug. Wouldn't you
prefer atwo or three year old model and
pay half or less and have a reliable
machine, one in which the heads are
rated to last thousands of hours. Well,




there is a fellow in North Carolina who
goes by the name of John Walliace, you
might have noticed him, a short pudgy
fellow wearing glasses three inches thick,
he was in such bad shape he was selling
decks at really nice prices, he had to as
he couldn’t carry them any farther and to
take them back to his car he would have
had a heart attack. Well if you did notice,
then he's the fellow I'm talking about. If
you want to spend a little and save a lot
write him at:

JOHN WALLACE

3724 SOUCHQOK DRIVE

HOPE MILLS, N.C. 28348

Ask him about his decks and you might

be surprised at the savings. Please
mention OLD TIME RADIO DIGEST.
Now for one minute I'd like to be
serious. So far all the people mentioned
here | have bought from. [ have used
their product and have been completely

. satisfied. I bought three decks from John

and put him through the wringer with
questions and have been completely
assured of his honesty and integrity. I
would not mention any product here or
compromise this fine publication if |
wasn't 100% satisfied. [ only mention
any of this because as subscribers [ want

vou to know that there are bargains out -

there for Oid Radio fans ard that this
publication is going all out to bring them
to you. This is one zine that's going up,
Any questions on Peel-en or Shadow
Prints or Decks, you may call me at {215)
367-9114.----Please, no collect calls.

And now the spotlights are on “The
Jack Armstrong Encyclopedia” by Dr.
Fred L. King. Copies are availble for
$12.0¢ and the orders should be sent to:

FRED L. KING

508 SUNSET DRIVE

MACON, MO. 63552
This is Mr. King's second effort, the first
being the Jack Armstrong Scrapbook.
My personal opinion being so far to date

the Encyclopedia has been atremendous
success with untold hours being poured
into the research with the end product
being something we all can use in our
hobby.

Mr. King's book consists of fifty plus
pages of mimeographed pictures and
text. In order not to give away all the
surprises in store for you Il only give
seme highlights here, the rest is waiting
for you in Macon, Mo. A list of
announcers other than Franklyn
MacCormack starts us off, say what was
the population of Hudson anyway? Did
you ever wonder what became of the
millions of envejopes and Wheaties
boxtops which arrived at General Mills?
How did General Mills become the
spoensor of Jack Armstrong? You have a
section on Plots, Titles, Scripts, a section
on program titles, where available, also
there was a schedule change effective
Sept. 1, 1947. What was the title of the
first Armstrong of the 5.B.L.? Take a shot
atit. And there’s so much more. Thelogs
are well worth the price alone. OK. . .the
title of the first Armstrong was WISE
GUY 9-5-50. What makes me frustrated,
now that [ see that 5.B.L ran from 9-5-50
to 6-28-51 is there are only two shows
around. The Encyclopedia goes on to list
how many of each premium were sent

- out, also the requirement needed to

obtain it and the date it was offered. How
many theme songs were used? [ am not
telling,

Ajobweli done! Don'tlose outon your
copy today, send no boxtops but send
right away!

r—eWHOLESALE ONLY!!
If you are contemplating golng Int
the RADIO BUNINESS
SEND FOR OUR NEW 1LLUSTRATL
CATALOG, WITH BARGAIN FPRICES

MANHATTAN RADIO CO.
i1z Trinity PL Mow York City

]
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RJR Enterprismes-a company that is as new as 0ld Time Radio Digest-
wonld like to introduce you to instant nostalgia with the
snperastars and supershows of old-time radio. Just take a look:

BURNS F ALLEN
272 Gracie Allen Inc. 2=-27-47
Geprge ia enrollsd in collece with Jack Benny 11-29-45
413 Mysterious Gypsey Brothers with Jack Benny 1-8-4%5
Gansrovrs Jaclk, the plenger 3=31=40
FRED :LLEN SHOW
210 Guest: George Jeasel l-20=46
Snegt: Jack Benny F=20=48
#11 Fred spoofs Oklahoma with Hogers & Hammerstein 3=23=47
Skdt: Tillkilly radic show 1¢=21=45%

TTRRETH 4eGIE & WOILY
#1217 Fibbers' magic act A-12-4%
The bligzard l=27=42
I%8  Fibber gets drafted 3=18-490
F:L'bber wints to change his naoe to Ronald 3-25=-4%

INNER SANCTUM

#71 Musical score Sm20=q45
Deadman's deal

#72 Over my dead hody 6-23-47
Murder takes a honeymoon F-26-48

JACE BENNWY PROGRAM

4 #140 Sccop Bermy 1-23-38  (Jello Progran)

: Coagh Flash Benny 11-27=38 (Jells Program)

%141 Jack goea to an anction and buys an elephant legred umbrella
stand 4=5-53 {Luelky Strike Program)
Jack visits vault, cast goes to the race track §5-11-53 (L,S,

4147 The donble date with Bob Hepe  4-17-55 (Lucky Strike Frogram)
Jack rents his Maxzwell 4-24-55 {Lucky Strike Program)

SUSPENSE

#105 The man who couldn't lose with Gene Kelly 9-28-44
Dateline: Lisbon with Jolin Hodiak 10-5-4%

#3107 You were wonderful with Lena Horne 11-9~44
The singing walls with Van Johnsen 1l-2-44

4108 The black eurtain with Cary Grant 11-30-44
The lodger with Rebert Montgomery 12-14=44

| X _MINUS ONE
#1188 A logic named Joe 12-28-55%
Parade 1-25-56
4122 How to 4-3~56
Star Bright 4=10-54
. #1231 Venua 18 & man's world 2-6-57
: Chain of command 11-21-56

Prices are: 1/$5,00; 3/$15.00 + 1 FREE; 5/$25.00 + 2 FREE;

; 7/%35.00 + 3 FREE; or ¢/$45.00 + 4 FREE,You can mix & match. -
i Send $2.00 for catalopl(credited to first order) te RJR Ent.,
! PO Rox 21428, Chattancoga, Tennessses 17421,




Earn $2,400 to

The man who would Le 4 surress §n huglneds to-
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profitalle profesion,  And the aportunities for
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Pick Out the Job Yoa Wani ralle slatinns,  Every
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year. This amaring growth
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$3.500 a year end up. A tremendous demandg
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adis Draftsmen, papera wid buginess
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iesrohese | Home Easily
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to $250 a month, and ﬂumk]y

If YOU are sick of plodilng 2leng In the Jdally
grind of moenotonous ofMce routlne-held down hy
thousands of men doing Lhe game work Yoy are—
et out of the rot into 2 big paping professlom,
Learn Hadio at home. A short coume of tralbing
will quickly enable you te be Independent, to trave]

$10,000 a Year
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Hadle,
FREE BOOK
Describes Opportunities

To oty man who 13 eaper to hotter his eoeadi-
thon, amd 5 intecesoed W 1he remarkelle CTpr-
tunlties in Wadio, we will gladly send A voy of
uur uewiy o published | by Heviio- -absoiutely
free. Yo assume e ol Wnatisg whatever {10 eprnio
Ing for this Interestiry, Belpful book. It fa Yo
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Withvul sny chligation on quy part, pleage belsd
me & FREE eopy of vour bogk, "Huw 1o lay
Radis at Home.™  Also tell e how wour Trs
Employment Service wili help me to s posltion sl

laensl detalls of your sreclal short-tlme offer.
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recording tape #812/81 2 loaded i our Tve screw white shell

Agia-Gevant professlonsl
Extremely low noise, high outpid, sxceptional high enc responea. Excellent for music
mmumuhmwmmmnmmnumhumn-

and labeis exira
C3i | C48 | C82 | C®2

F 5 mn 1.0
100 wp s 20 25 100

Caplinl Bagmation0-18 +igh Owt Put— Low Nolee casethe tnpe loncked In our five screw
winlpy pingdl, Encalinnd for apoien word, raining, sducationst and perfect for Oid Thne Radio
Shones. Beamen sved bubaske amcirs. '

DUPLICATOR | C31 | C48 | C-62 | C-92 | Ci22°

25-49 A8 52 82 75 105

50-9% AT S0 B0 T2 103

100 up A5 AT 58 T0 29
*Londed with our own brand of quality taps.

SOFTPOLY BOXES 144 sa I NORELCOHARD BOXES 15¢ wa LABELS100/82.25

ALBUMS 53.00 sa. Holds 12 cassatte tapes 8 sach nide.

REEL TAPE Ampax #8542 1 mH Low Nolss High Cuiput reed tape %~ 2 1800° on 7" plastic
hubis In box Mg List Price $12.48 sa Our Price $5.80 s

ORDERING INFORMATHON: Minlmum order sccepted s $25.00 axcluding shipping. Add
shipping charges from chart Na C.0.D. orders shipped. We ship ail orders by Uinited Parcet
Onby, no other method of shipping so don't askc

SHIPPING CHARGES
$25.00 add $2.50 shipping to total order.
2502 - 34.99 add 3.00 shipping to total order.
35.00 - 39.99 add 3.50 shipping to total order.
40,00 - 49.898 add 3.95 shipping to total order.
50.00 and up add 4.50 shipping to totml order.

VISA AND MASTER CAAD OADERS ACCEPTED, SEND CARD NUMBER, INTERBANK
NUMBER IF ANY AND EXPIRATION DATE ALONG WITH SIGNATURE

At OHIQ customers must add 5.50% saies tax to il Orders.

Send Money Order, certified check, of chame o your acoount for next day shipping.

Paraonal checks will hold order until it clears your bank. Thank you for your orders and we

ook forward to serving your thps needs.

SEND ALL QRDERS TO: ROYAL AUDIO VISUAL, 4114 MONTGOMERY ROAD
CINGIMNATY, OHD 45212
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